BARITONE B.C. BOOK 1

ESSENTIAL

INCLUDES Cg & DVYD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

HALeL EONARD®

CORPOPRATION

[z



COMPREHENSIVE BAND METHOD

Band is... Mlaking music with a family of lifelong friends.
&Pnderstanding how commitment and dedication lead to success.
Sharing the joy and rewards of working together.
Bndividuals who develop self-confidence.

reativity—expressing yourself in a universal language.

Band is... MAUISIE!
Strike up the band,
Tim Lautzenheiser

g : Orlgms of the bar;tone can be traced o anc&ent Rome Where bronze and brass mstruments S
S ___'caE!ed ”tubas" often piayed at maEata;’y and ceremonial functlons The' bar;tone hom,a[so known S
' asatenor tuba,fsrst appeared in Germany m the 18303 Et is’ the Fnal versron of AdoEphe Saxs :

' '--:_”saxhom baryton ' ' ' ' R

‘The euphomum closely reiated to the bantone was also mvented in the 18305. The tubmg‘
3_ of the euphomum i w:dea’ (more conically shaped} than the ‘cylindrial tubmg ofthe batitone.:
‘Both instruments have 3 or 4 valves and play the same pltches, _ '
- Baritones and euphomums can be played using either bass clef (BL)or trebEe def (TC }
fingerings. They are importarit tenor or bass voiced instruments of the concert band. Baritones’
play solos and harmonies, and they blend well with other instruments. .
John Philip Sousa, Percy Grainger and Alfred Reed are important composers who have
included baritones in their concert band writing. Some famous baritone performers are Leonard
Falcone, Brian Bowman and Rich Matteson.
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Posiure

Sit on the edge of your chair, and always keep your:
* Spine straight and tall

+ Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

* Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

» Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing”through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm -bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefuily follow these steps for success:

BUZZING
= Moisten your lips.
+ Bring your lips together as if saying the letter "m.”
* Relax your jaw to separate your upper and lower teeth.
* Form a slightly puckered smile to firm the corners of your mouth.
+ Direct a full airstream through the center of your lips, creating a buzz.
*+ Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT
Form your “buzzing” embouchure,

* Place the mouthpiece approximately 2/3 on the upper lip and
1/3 on the lower lip. Your teacher may suggest a slightly different
mouthpiece placement.

+ Take a full breath through the corners of your mouth.

* Start your buzz with the syllable "tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

MOUTHP!ECE WORKOUT

Taking Care Of
Your instrument

Before putting your instrument

back in its case after playing, do

the following:
Use the water key to empty
water from the instrument.
Blow air through it.

= Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

* Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Baritone valves occasionally need

oiling. To oil your baritone valves:

+ Unscrew the valve at the top of
the casing.

* Lift the valve half-way out of
the casing.

+ Apply a few drops of special
brass valve oil to the exposed
valve.

+ Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
larly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.

- Using only the mouthplece, form your embouchure carefulEy Take a deep breath wr:hout ra;smg your shoulders
_ - Begin buzzmg your lips by whispering “tah” and gradually exhale your full airstream. Strive for an even tone.

> | REST [O

“tah” s g




Step T Restthe baritone across your
lap so the bell faces upward
and the mouthpiece receiver
points toward you.

Step 2 Carefully twist the mouthpiece
to the right into the mouth-

piece receiver.

Step 3 Place your right thumb in the
thumb ring. Rest your finger-
tips on top of the valves, keep-
ing your wrist straight. Your

fingers should curve naturally.

Step 4 Place your left hand on the
third valve slide or on the
tubing next to this slide. Lift

the instrument up toward you.

$tep B Be sure you can comfortably
reach the mouthpiece. Hold

the baritone as shown:

'READING MUSIC

Music Staff

The music staff
has 5 linesand 4
spaces where
notes and rests
are written.

-;'_i_d_én'ti_fy_:éﬂ'c':["dré'vi."_jééch'_:df thesesymbogs L

bell

fubing

valves
3 21

fhumb ring

mewihpiece

mouthpicee receiver

valve slide

funing
slide

weiter key

Ledger Lines Measures & Bar Lines

Measure Measure

& A
Bar Line Bar Line

—_ A
Barline

Bar lines divide the music staff
into measures.

Ledger fines extend
the music staff.
Notes on ledger fines
can be above or
below the staff.



g B e S To begm welE useaspec:ai "i_ongTone note HoEd the tone tintil your
' Long -TO;‘!Q i C R e » teacher telEs you to. rest Prac’nce Iong tones each day to devefop your sound

1. THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

E F ® > REST = > REST—
Y
123

“F”is played with open valves. Just rest your fingers lightly on the valves.

‘The Beat . S "”.Nofes And Rests | e
‘The beat is the pu!se of musnc, and I|ke your heartbeat it '_; S j';'Notes tell us how hlgh or {ow to play by their placement on
should remain very steady. Countmg aloud and foot- tappsng '_ ! line or space of the music staff, and howlong | to play by
help us maintain a steady beat. Tap your foot down on each o thelr shape Rests tell us to count silent beats :
numberand uponeach”8.” o et s e e E . S -
Onebeat=1-& .0 gt 3_' J QuarterNote _ 5 & beat

SRR L g QuarterRest = 1 s“embeat

2. COUNT AND PLAY

90000 3 . S " S S S S—

o S S S S—S—
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T &2 & 3 & 4 & 1 &8 2 & 3 &8 4 &
Tap: & T4 0 T 47T A A A R A A R A

3. A NEW NOTE

Look for the fingering diagram under each new note,

1l
El;) as, - REST O, - REST-————

@00
A
The black circles tell you which vaives to push down. “Bb {E-flat)”is played with Ist valve,

4. TWO'S A TEAM
e e 00

DB IR Pe I X

A

At
ﬂ’,~/

N
Ay

Count&Tap: 1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

5. HEADING DOWN

Practice long tones on each new note,

®©
 /

REST

D —® > REST

'Y Yol

6. MOVING ON UP

—>

Ay

LY N
i %

Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 &4 & 1 & 2 & 3 & 4 & 1 &2 &3 & 4 &



indicatestheend .~ p

5

Wlthout stoppmg, play orice

| BOUbieBar:}Ofapieceofmusm Repea§5ignﬁ i agam from the begmmng

7. THE LONG HAUL Double Bar

: C S - REST ) % REST——
ece
8. FOUR BY FOUR Repeatsfgn /
e S — )

Count&Tap: T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 T & 2 & 3 & 4 &

9. TOUCHDOWN

. RES | —
B3P HE - T 5@ . REST
CcOoO
10. THE FAB FIVE
e e —
P S— S— S S—

1 & 2 & 3 &2 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

Bass Cief . Time Sngnamre . ”‘*-:j-'f-the Names
{F Clef): :

o ./ indicates how many beats per 'measure “:Each.note'is'on a line or space of the staff These
'.'_'md:cates the RO B :and what kmd of note gets one beat note names are md:cated by the Bass Cief
--._-_;p051taon of note : S s _

“‘names on a music E = 4 beats per measure S ‘5}: :
'._-_staff Fourth !me £ i'=~L Quarter note gets one beat =t @_(A) @
: Sharp ﬁ ra:ses the note and rernams m effect for the en’ure measure

Flﬁ‘!’ b lowers the note and remams in effect for the entlre measure

Namm! h : cance!s aflat (la) or sharp (ﬁ) and rema;ns in effect for the éntire measure. -

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

o

I 3
. 3 ¥ F.d & ¥ Pl F:] & [
s P S— —  S———

T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 &8 4 & 1 & 2 & 3 & 4 &

12. FIRST FLIGHT

- o | N
= = | & a e —
s ; b ¢
13. ESSENTIAL ELEMENTS GUEZ il in the remaining note names before playing.
ﬂ/ raw; I s -
zﬁ He T 9 g L__@ ;;; g 2




14. ROLLING ALONG

 Memorize the fingerings
. for the notes you've learned: -

{-

O
O
O

T

fhe

- e0e

g

Go to the next line. =

reY
o-g-L

AV 18

3 fee

Ay

£

Double Bar -4

ray

AN

r ]
&

Ny

't

Py

Half Note

=2Beats

15. RHYTHM RAP Clap the rhythm while counting and tapping.

Ciap

B

e —— R T

44

1T22&3&448

16. THE HALF COUNTS

ot

1&2&83&a4%

!

ol

1&2&384%

1T&a2%3&4s

1&#2&3&4%

Repeat Sign 1

dddifd

122&38&438

-

A He

w‘

1
)

18283 &48&

128283&4%

128283845

Ta2&3&4%

1Ta2&3&%4%

17. HOT CROSS BUNS Try this song on your mouthpiece only. Then play it on your instrument.

1&a2&3&4s

)4

ST
N

5T
)

BT

AR /T
%

T

Breal'h Mql'k g , : 5 “Take a'déép bré_éth th’rough-your_mbﬁth afté'r'ydu .pléy"é“fdlf-léhgt.h'nét’é.  L

18. GO TELL AUNT RHODIE

b

American Folk Song

f4x

[~

il O
7 [

T

T

YT

»

L

Yo




Wh@ﬂe N@?e Wh@!e Resﬁ‘ 0 WholeRest'  HalfRest
. e .. f. - AWhoie Measup-e R m —
0 =4 Beats S : B = of Silent Beats. - - B =
1&2&3&4& 1a2e3&da R - hangsfrom . sitsona
B _ - -astaff line,

20. RHWHM RAP Cigp the rhythm while counting and tapping.

—staffline. 7 -

Clap
A . | S i
A o s = e e i

1T&82&3&48 12238848 1T228348 17823848 1&28384z%

1&2&3848

21. THE WHOLE THING
9 9
AW - ;
}- [FE€R P S s L" e 2 K93 :
1283848 1T&2&3&42 1222348 1222384z% 1&82&3e&42 122&384%
Duet 8 A compésition with 't_\)\:fd"d'iffere:hﬁi parts, played together.

22. SPLIT DECISION ~ Duet

- ? 9
. - ! DB - :
s L e e 5
3 3 9
A T - i e
Bl gbs O = e
—
Key . - The Key Slgnature teils us whxch notes to play wnth sharps (ﬁ) or flats (l?) throughout i
Ssg naiu re -

23. MARCH STEPS

the musnc Your Key Slgnature mdlcates the Key of Bv= piay aH B s and E as ﬂats

, 9 9 )
25 T3 o B = &
A Play Bb's and Ebs
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds  Brass Percussion Woodwinds  Brass Perc. Ww.  Brass Adl
Ol
25 T a— & .
-
25. UGHTLY ROW
? ? b 2
Yy £ &
—— - 2 P = S
3 9 I
B PP | & ca
26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
:Aﬂ - w g Fei i — S T — 7 E—




“Fermata - | 5 m " HoEdthenote (or réésf)@'lchgér tﬁ'ah"nc'r'rﬁéi.'_’_f:'f'-"::_ ; o T

27. REACHING HIGHER - New Note
Fermata 7

Practice long tonés on each new note. ~
>

i ~J

Y'Y AG

28. AU CLAIRE DE LA LUNE French Folk Song

o

A
[ -3

29. REMIX

: Harmony TWoormore notes piayed togetherEach combmatlon forms a chord. S

eoRy

30. LONDON BRIDGE - Duet English Folk Song

NEEEES= e, = = _— =

-

A

o

4

o~

18
o

Mot

N

i

N

g

N

B

_ . Austrian composer Wolfgang Amadeus Mozart (1 756—1 79!) was a chtEd p:’odigy who started playing professzonaily at'
o sage six, and fived during the time of the American Revolution: Mozart's music is melodic and imaginative.He wrote more - _
: -than 600 comp051t;ons durmg his short ilfe mciudsng a plano psece based on the famous song,”Twmkle,Twmkle Little Star”

HISTORY

31. A MOZART MELODY Adaptation

2 2 2

A

-,.,57,_ » =

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9;

write in the note names before you play:




33. DEEP POCKETS -~ New Note

s s 9 )
< &
S e e
OS8O 2 A
34, DOODLE ALL DAY
3 b 9

3

ke et — —
v ’ _— e

35. JUMP ROPE

oy
Nt

Syt  a R = o

1
i e P 25 o
1% g o

. : One ormofe notes that come beforethe f‘ rst fu?l 'r'ineasure The beats of Pick-Up Notes are Lt
P’Ck Up Notes .';': subtractedfromthe Iastmeasure o e T

36. A-TISKET, A-TASKET

7 Pick-up note

9 2
% 4 Q\ 1 [, &F—
1
45 18223848 122&3&
: o f— forre (play loudiy) m mezzo forte (play moderately Ioud) 19 plano (ptay softiy)
- Dynamics o i

37. LOUD AND SOFT
Clap

38. JINGLE BELLS Afso practice new music on your mouthpiece only. LS. Pierpont
9 b Ed 9
'Ol A =
v i T
{
mf
9 9 3
Ol
—e— o o 2 <  — —
L ] N
i

39. MY DREYDL uUsefull breath support at all dynamic levels. Traditional Hanukkah Song
9 9
S E
y o P . S e e 7 —
mf V4 7
3 5
o &
D : SR — T sl
: |




'!O

Elghth Notes | J .{

o] Each Etghth Note ‘/2 Beat e L TwWO or moré Elghth e v Beam L
* 2 Eighth Notes = ‘l ‘Beat: - = n ‘@ . ‘Notes have a-beam n n
Piay on down and up taps R N 2 & 7 across the stems,

40. RHYTHM RAP Ciap the rhythm while counting and tapping.

Clap

1T &2 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

-y
*

1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

42, SKIP TO MY LOU American Folk Song
ki ki
M" i =
mf
g" { = 2
25 e = — e 3

&) | _— ’ -
&) ( 3
- [ - o il i o 0
»
44, OH, SUSANNA Stephen Collins Foster

%—‘ 7 £ P

o :tta!tan composer Gioacchmo Ross:n: {1 792 1868) began compos:ng asa teenager and was very prof‘ cient on the pnano _' R
viola:and horn. He wrote ”W:Eilam TeIE”at age 37 as the last of has for’zy operas and nts famutsar theme is s’ull heard today on o
-radlo and televrszon : S . : s S i _ RERE

Gioacchino Rossini

k.

I
a
|




2_ beats per meas @ : A : _’:'Practtce conductmg thi
Quarter note gets one beat G '_ ..'two beat pattem S

46. RHYTHM RAP
Clap

ISR

T & 2 & 1 & 2 & 1 & 2 & 1T &2 & 1 &2 & 1 %

47. TWO BY TWO

%
N
|

1 & 2 & 1 &2& 1T & 2 & 1&2 & 1&2 & 1 & 2 & 1 & 2 & 1 & 2 &

e e s Tempons the speed of mussc Tempo markmgs are usual!y htten abov !
TempoMarkmgs . ___{-'AElegro Fast tempo_;:. _Moderato Med:um tempo Andante Slower waik;ng tempo i

48. HIGH SCHOOL CADETS - March
Allegro John Philip Sousa

. TS ) &

o) = ———
j:ﬁ; s o= &0 -
f b e .

Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd,

49, HEY, HO! NOBODY'S HOME
Moderato
5y 2 #

i

.. Decrescendo ¢

 Crescendo (gradually louder) Diminuendo (gradually softer) _

50. CLAP THE DYNAMICS
Clap

s
&
. .
A

S P

51. PLAY THE DYNAMICS

o

™ - i & PP

Aty




12
52. PERFORMANCE WARM-UPS
TONE BUILDER

% e - »—e 60—y — P I -

RHYTHM ETUDE

5\' i -
Feo ¥ = N » - Y

¢

RHYTHM RAP
Clap

Stomp!

CHORALE
Andante ~

S = e o =
/1 AN () 2

174 [ Tl

P e T mf’ — 7

¢

53. AURA LEE - Duet or Band Arrangement

{Part A = Melody, Part B = Harmony)

Andante George R. Poulton

A %-4 ',_mr—. i ._!_. L § ] .___!-wm‘ .__‘_... 8]

mf’ —— | f mf E———

D’&

i»

Tl L

nif —=—r f  T—mf == P

34. FRERE JACQUES -~ Round (when group A reaches @), group B begins at D)

Maederato
@ French Folk Song

. > -

mf




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
=1 Measure number

Allegro

13

Arr.by John Higgins

L

ge [¥

f

Aol

A f

fren

75
b

ra
3
<X

Ayt
At

Aty

Atk

Ay

4]

N

2

P

L

Bt

e

56. OLD MACDONALD HAD A BAND - Section Feature

Allegre

sty

I

2nd time go on to meas. 13 4

A

At

Bt

A

57. ODE 7O JOY (from Symphony No. 9)

Moderato

Ludwig van Beethoven
Arr. by John Higgins

A

L ]

3

A

/’.«&

¢

58. HARD ROCK BLUES ~ Encore

Allegro

John Higgins

iy

e

A

3

At

o

Ay

]
>

ol




59. FIT TO BE TIED

) — o~ —
Ik : Z = =z ==
4 e Dot

2 beats A

60. ALOUETTE French-Canadian Folk Song

— M!""'“ . — P [ ._m!_m

L Lt

~Adotaddshalfthevalueof thenote. .. "+ 2'beats + Tbeat = 3beats .

61. ALOUETTE - THE SEQUEL French-Canadian Folk Song

o~ ?

[ - 'M'""- » »— 0

&
PN

62, CAMPTOWN RACES
Allegro

Stephen Collins Foster

[ T . > e o ¥ g
747 » : s e i ==

mf — -

A3

63. NEW DIRECTIONS

- -
o ¥
Iy - hd
(= 3

Ay

i

v

64. THE NOBLES Always use a full airstream. Keep fingers on top of the valves, arched naturally.

';: Ir)a. - o ¥ o -
- &—|

1

I
(

3 beats A

65. ESSENTIAL ELEMENTS QUIZ

[ty Mty

—




2 Tame Signature

S EE L= -3beats permeasure i Practrce conductang thrs NN
- W Quarter note: gets one beat..'- SN three beat pattem )

66. RHYTHM RAP

Clap

1&2&3& 1&28&&3% 1&&28% 38 14%2&3% T&a2&3& 18%82a3& 1&2&3& 12828&3%

67. THREE BEAT JAM

91
Ag TN ¥ - . ry &-o
- & Py S s

u% e
122&3& 122%3&%& 1T&2&3& 1&283& 122 &3& 12 & 38& 1&24838 1&2&3&

68. BARCAROLLE

Ay

Moderato R Jacques Offenbach
L B - = e : ——
7 = = P S
nif° ——

S Norwegran composer Edvard Grreg (1843- 1907) wrote Peer GyntSurte for a play by Henr;k Ebsen in 1875 the year
;7 before the telephone was: invented by’ Alexander Graham BetE ”Mommg” is a meEody from Peer GyntSu:te Musrc
7 -’used in plays, or i f' Ems and tele\ns:on is cailed mcsdental musrc B :

69. MORNING (§r@m Peer Gynt)

Andante Edvard Grieg

L

B |
g
d

T

s
N — g B ® @

YJ“"
2

P ie— ) P

Accont g st e

70. ACCENT YOUR TALENT
Clap

" Latin American music has :ts roots m the Afracan Native Amencan Spanish and Portuguese cuEtures This drverse

- music features lively accompaniments by drums and other percussion instruments such as maracas and cEaves 2’.
o * Music from Latin Ameérica continues to influence jazz, classrcal and popular styies of musrc ”Chrapanecas is a : g
o -popu!ar children’s dance and game song : . o L _ _ B o g 4
71. MEXICAN CLAPPING SONG (”Chiap@ﬂecas”) Latin American Folk Song
> > >
0 "R > )
i & = & F S So—
T £ S . °

Compose your own music for measures 3 and 4 using this rhythm:

oo JTTIIN J I




Acc:dentql e
“Any sharp, flator naturai sagn ‘which -
- appears in the music without being in’ St
':the key sugnature is: cai!ed an accndental

o Aflat sugn lowers the p;téh of a'note by a haEf—step The :
- note A-flat. sounds a hah‘-step below A, and all As become
A flats for the rest of the measure where they occur '

73. HOT MUFFINS - New Note

D I He :
. o b b P i D
‘ 000 A Ab A Flat applies to all A in measure.
74. COSSACK DANCE
Alie}g'ro -~ 7 Ab =
v':[ ir) Z ) * F
i — —-‘—‘7‘ | : - &
P = = > =
75. BASIC BLUES - New Note A Flat applies to all A's in measure,
b b o
. SV o SN S—
_,L___.,.__.w ~

e o st & 2nd Endmgs - i
: 'Thss Key S:gnature indicates the Key of Ev— piay e Play through the Tst Ending, Then play the repeated section
o 'ail B s as. B ﬂats aH E’s as E- ﬂats, and aH A s as A—ﬂats;j e of musrc, sktpp;ng the 1st Endmg and playmg the an Endang

76. HIGH FLYING

Moderato 7 Ab ,
) &
wf’
|1, , | 2.
e - T I 3 ¥ i
Aoy | ”~ * Y PN
.2 ; a3
2nd e e T
time

Japanese folk music actually has its ongms in anczent Chma "Sakura Sakura waébé}forméd on instruments suchas =~ -
- the'koto, a13-stiing instrurnent that is more than 4000 years old, and the shakuhachi or bamboo flute. The. unique
_ _s_c_aund _Qf this ancient Japanese melq_dy_ results’ from___t_he _pen_taton_n_c (Qr fivesnote). sequence “Osed in thE_S tonal system..

77. SAKURA, SAKURA - Band Arrangement Japanese Folk Song
Andante Arr. by John Higgins

mf P

L
.y
A
s

L

<)




78. UP ON A HOUSETOP

17

85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:

Allegro H2 > > >
ézgg?amm~s ¥ & 3 %
& & e
A
Checik mf
Key Signature - -
S CHIN N - & i .- .
y.n = - = P
> = > =>
79. JOLLY OLD ST. NICK - Duet
_ Moderato e . . | 2.
A N S @ f o - - &
—— % ’ @ E
—
B D ?
- i
bt
"' See page 9 for additional holiday music; MY DREVDL and JINGLE BELLS. .~
80. THE BIG AIRSTREAM ~ New Mote
- ﬁ % ] g V. — @___ﬁ_
Do e > kil I Y D Z Y 2 ¥ ¥ (%]
i Bb . Zh f) . 5 £ 3 ¥
e oo N
81. WALTZ THEME (THE MERRY WIDOW WALTZ)

Moderato Franz L.ehar
%“3’“ il il g - e ol ¥ F
b4 & 3 T
P O =
hll L7 ¥y

i !; §7 s e % PN
nf S e
82. AIR TIME
%: L,Iﬂg 3 ad = = - = -  S—
Py —i]
83. DOWN BY THE STATION

Allegro

Fege—rt =& === ==
mff
84. ESSENTIAL ELEMENTS QUIZ
e Moderate = > » —
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WORKOUTS FOR TONE& TECHNIQUE

- Ty P Py
- - = [ &1 >
 87. RHYTHM BUIDER o |
H Py - *
88. TECHNIQUE TRAX R
’.:”? = o "'§ I )
bl ': 1 ID 2—; [0 ] )
. b ig °
89. CHORALE (adapied from Cantata 147) Johann Sebastian Bach
I ~
o)L & & & .
P = — T T ———
. Th em e Clﬂ d V(ll"l G’l’l on S A musncal form featunng a theme of primary melody, _
_ followed by varlatlons or aitered vers:ons of the theme
90. VARIATIONS ON A FAMILIAR THEME
Theme Variation 1
: - & oo &
Fk = F=
m
f Variation 2
s —  ——— == oo oy o . S
I |
— Lo [ —

D :C CI| Fme o

91. BANANA BOAT SONG

Moderato

:fiﬁ'f At the D C a! Fme play agam from the begmnmg, stoppmg at Fme (fee nay)

D C is the abbrevzatson for Da Capo, or "to the begmnmg,” and Fme means "the end v

Fine Caribbean Folk Song
0 [
b _“"‘"‘“‘"‘"‘" .
m - @ - e ® |
f ewe mf e
R— D.C. al Fine
oy >
— — Ko




Nﬁtu I‘Cll al sign _c'ancel_s;a:ﬁa_"c:(b} or sharp (#) and remains in effect fé_f-t}_}e'_:e_nt;re_-mea_s_'_u;_e.

92 RAZOR’S EDGE - New Note

o By

N

ht
o
2

§
L. B8
n

B

L
é
EEE AT

ol 1@
93. THE MUSIC BOX
Moderato «+ Eh
Fhetie e oy 2 Che ey a e P o [P Fot
- = 1 s,

5 Afr:can«Amencan splrltuals oraganated in the 1700 s, midway through the penod of slavery m the Un:ted States
_'_';One of the' !argest categor;es of true: Amenc_:an folk music; these’ pnmanty rehguous songs were sung and’ passed on
- for gerierations without being written down, The first coilectton-of spsrttuais was publ;shed in1867 'four years a' _
: _The Emanc&patlon Proclamatlon was. 519'ned into Iz w"' L : - o

94, EZEKIEL SAW THE WHEEL

African-American Spiritual

Allegro _
o o : e
i ® @ ot 4

95. SMOOTH OPERATOR

o YRR — > N T - e M
e P — Cam— - 4 W@:m&?_ S — %
|
A Slur 2 notes — tongue only the first.
96. GLIDING ALONG
e . . o P
= N [ — 3 5
ez e =
£ ]

A Slur 4 notes - tongue only the first.

- Ragtime is an American musac style that was popular from the 1890" s until the time of World War 1. This early form of
" jazz brought fame to pianlsts like “elly Ro!l"Morton and Scott: Jopiln who wrote “The Entertainer” and "Maple Le f- Rag
_"'_;Surpnsmgiy, the' style was mcorporated into some orchestral music: by igor Stravmsky and Ciaude Debussy
The trombones now. leam to: play a g!:ssando, a techmque used m ragtlme and other styles of musv: S

97. TROMBONE RAG
Allegro

PN o~ T

- 7 - -

\
®
)
L
5
===s)
|
St

08. ESSENTIAL ELEMENTS QUIZ

Andante . .

—— - Fine _ i} D.C. al Fine
e B ¥ i} y 2
4 ? g hil| l bt} [ e &~ il | PN -}
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99. TAKE THE LEAD - New Note

T
o e —
I
A A A B
E o S D R e e
-f;g Phrase Amusmal sentence wh;ch is often 20r4 measures long Try to playa phrase in one- bfeath
100. THE COLD WIND
| — Phrase T Phrase —
. N i 2 o2
"“’L““‘M H
p———
P if
101. PHRASEOLOGY Write in the breath mark(s) between the phrases.
e — N /'_—-\
b3 . d » e — T e e
# K ul D ]
A Ak
f » P
»  New Key Slgncﬂure . Multiple Measure Rest g
g " This Key Sighature - gy - ”:Thenumberabovethestaffteltsyou i
M- indicates the Key of F — play ﬁ - how many full measures torest. T —
|_ all B's as B-flats. - S : fe e : o Counteach meaeure of.restlr.} sequence 1 2 3_4 2 2 3 4
102, SATIN LATIN
AIlegr‘o . — . 2
% = W
5% : z < < | :
nf AEY 1234 2-2:34
’ -
B T— o = > ©
i b & .

3= ‘Germani composer Johanh Sebastian Bach (1685- 1750) was part of a large family of famous musicians and
::g I :became the mastirecognized: composet of the Baroque era; Begmnmg as a choir member, Bach soon became S
b=+ anorganist,a teacher, and a prolific composer, Wrrtmg more than 600 masterworks. This Mmuet or dance m '
o r_g 3/4 tlme, was written as a teachmg pzece for use wrth an ear]y form’ of the plano RIS :
103. MINUET - Duet Johann Sebastian Bach
_ Moderato /—_; -y e L
Al —e Ee— -
R — t"‘ ) o il < <
mf i -~
| 9
il C3I 2 0 .
g o il Gl - Bl W Y : - ® EP——, b & =
— mf L - - ; = S

104. ESSENTIAL CREATIVITY 7his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

i) t — = o a—;
i - ol 3 & o=
) & ™ —— e ———
v o, p— N

\
\
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105. NATURALLY

v B iz )
A @ & 1 f '
$ F“ = 9] 9] - 2 g
o Austraan composer Franz Peter Schubert (1 797~ !828) Iived a shorter lsfe than any other great composer but he ra §
“created an incredible amount of music: more than 600 art- songs (concert Pitisic for vorce and accompamment), ten - e g
symphomes chamber musac operas, choraE works and psano preces Hls ”March Mriltar;'e was orzgsnally a plano duet.-. e ﬁ
106. MARCH MILITAIRE
Allegro Franz Schubert
2 ] [reotaay s -
U & @ > @ 2
L5k 1 l - B - &
f mf b by -
TR P Py, B R
3 5 2
%tw_g - e ——— SRS S==S
g b
107. THE FLAT ZONE - New Note
pl : e — C 7 e—
pal il | 14 L ol
OB A Db
108. ON TOP OF OLD SMOKEY .
Allegro American Folk Song
P O ) & 7 - ;
df SN S - (> - 5 P : 7S ¥
. < \S——
L. i
- LI ) e s rj 129 &
: ¢ 2 . =n S
Boogne—woogle isa style of the blues and ftwas F rst recorded by pxamst Clarence "Pme Top”Smrth m 1928
:j'- ~one year after Charles Lmdberghs solo: ftzght acrossthe Atlantic. A form of j: jazz, b!ues mus:c features altered
‘4 notes: and [S usually wntten m Iz-measure verses, irke ”Bottom Bass Boogie : o S o
109. BOTTOM BASS BOOGIE - Duet
All
- B > o f’. >
A [ ) g. 9‘@“9"‘%0“““@ fr * i ﬁ‘w i b @_Lg__@ ®
.. | @B
NCE P P —— SR -
:!-9—},—4 -
1. I[2.
r”
A oty = [ A Rk bo @ 5 o ) -
Sy
g}:l ;7 Q—@ F:d © ¢
Bz b1, 9__v§‘€§'}ﬁ : - — F N
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@ Asingle eighth
el notehasaflag -
-+ onthestem. .-

110. RHYTHM RAP

é;UDJ I e

& 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS

5 ; > .5 * 7 0
7

1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

112, ALL THROUGH THE NIGHT

.

b
-

' . . . o . o Fine . ~_ ___ D.C. al Fine
Fet=D ) e eyt e e, | I a
mf e B e

113. SEA CHANTY Always use a full airstream. English Folk Song
9

Moderato s g
&)y . et - el - == 0 »
. Il‘; i i ol )
f v
’
o + hA ' -
ﬁ%t! > } . -
4
114. SCARBOROUGH FAIR English Folk Song
Andante ’ 2
)y > b & > &
7 1 p= — . 1 -}
v _ ¥ J
mf r e
*
1 [ - I H
e 1Y - L 1;5 . }
25, ) oy e
s L e p

115. RHYTHM RAP

D YT R N Y

1 & 2 &8 3 & 4 & 1 & 2 & 3 &8 4 &

116. THE TURNAROUND

E‘!:'E!i.o ‘f P \'- 3 :
v i F "

/
1 &« 2 &8¢ 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
r, Andante e —~ .
,,,//,';V.j P e T B e i

mf -<f r

A Check Rhythm



"You can perform thiS solo 'sth or w;thout a prano accompamst Piay et for the band the school or’

$@§@ : wgfh Piano : your family. Itis. part of: Symphony No.9 9 (“From The New World") by Czéch composer: Antomn i

Acggmp@ﬁ;meni- - Dvorak (1841~1904)."He wrote it while visiting America in 1893, and was inspired to include’
S me!odles from Ameracan foiksongs and spmtua!s Thls is the Largo (or"very slow tempo") theme

118. THEME FROM “NEW W@RE@ SYMPHONY"

B Antonin Dvordk
5 | <4 Measure number
Largo 4 e /___.._-—ﬁ—-.“__\
:{ [ ] @ ! @ i b
7 e T 1 T 7 e A 1 @ PN
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Piano Accompaniment
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SPECIAi. BARITONE EXERCISE - Lip Slurs

Llp Slurs are notes that are slurred thhout changmg valves Brass p[ayers practace these 0 deveEop o
A stronger asrstream and embouchure and to mcrease range Add thss pattern to your dally Warm Ups

rord RS

ey i B Le L L g1 i | i

L T i 1 i 17 [#E”] BEe NEY i ¥ e 1
4 Y by by o by > ) . R P} b ] | B i | 1
] i Ll v L4 i o) ix ; [ 2]

" Great musicians give encouragerent to fellow performers. On this pége,":clar:n'é't;srs"!edrn' their instruments’ upper -
' register in the “Grenadilla Gorilla Jumps” {named after the grenadilla wood used to make clarinets).Brass p!ayers
o iearn !:p sfurs, a new warm up patrern The success of YOur | band depends on everyones effort and encouragement

119. GRENADILLA GORILLA JUMP No. 1

&) o e S ——

hd /1

i A © © & e
v—zf

120. JUMPIN’ UP AND DOWN

gl e i
i}

121. GRENADILLA GORILLA JUMP No. 2

— m— . .

:1 < < = - =g ~ o4
< <P [,

122. JUMPIN’ FOR JOY

s, LT

4T & e o Z

"LB—Zi )

123. GRENADILLA GORILLA JUMP No. 3
/—"'-\ /“-\ J— —,

T - - g = -

bl TR [ & ] <y . [

]
A N
| B

124, JUMPIN’ JACKS
’*-\

.

: !ntewa and space between the notes The number of the htgher note 15 the dlstance of the mterval

The distance between two p;tches i an mtervai Startmg w1th ”i "on the ]ower note, count each Itne

2nd——| 3rd 1 4th — Sth 7 6th —— 7th— :' '_ 1 Octave

'9 39 3 29 A P S 5 4
125 ESSENTIAL ELEMENTS QUIZ rite in the numbers of the intervals, counting up from the lower notes.
. s BN TS
EE T e e r e e}

intervals: 12nd | ! | ! ! 1




126. GRENADILLA GORILLA JUMP No. 4
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127. THREE IS THE COUNT

S
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e

128. GRENADILLA GORILLA JUMP No. 5
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129. TECHNIQUE TRAX
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:A tr:o ss a composnt;on wath three parts played together Practlce
thls tno w:th two o‘cher paners and lssten for the 3~part harmony e

| Tr lo -

131. KUM BAH YAHM - Trio Always check the key signature. African Folk Song

. Moderato . & ® —
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132. MICHAEL ROW THE BOAT ASHORE
Andante

. - W

/"_’N

' Repeat the section of music enclosed by the repeat signs. -
“(If st and 2nd endings are used, they are played as usual — but - = -
7 .go back only to the first repeat sign, not to the'beginning.) = =i

African-American Spiritual
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133. AUSTRIAN WALTZ
Moderato

-

0 i

=

——,

0
bl LN

[}

I

Austrian Folk Song
>

P e

S

134.

Allegro

BOTANY BAY

Australian Folk Song
/_\

F—‘—

o

F ]
2

=

| THEORY

| XYr = CommonTime
(Sameasﬁ) e

135. TECHNIQUE TRAX rractice at all dynamic levels.

e this four-beat pattern.

el

136. FINLANDIA
Andante _——— . A

enenny

Jean Sibelius
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137. ESSENTIAL CREATIVITY

Create your own variations by pencifing in a dot and a flag to change the rhythm of any measure from IJ cj ! to

B

-

R ——

@ Breitkopf & Maertel, Wiesbaden - Leipzig

S
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138. EASY GORILLA JUMPS

s 5 e . ©p e s N —
139, TECHMNIQUE TRAX Aways check the key signature.
"_I—_L
e s 1 — e i e > ¥ o [P
Z b g') X/ i @ Py s_ﬂ" }
V
140. MORE TECHNIQUE TRAX
\ &
s T ] = G hs
7T ¥ D — i )
14
141. GERMAN FOLK SONG
Moderato i L. . H 2.
"i:lg')g" -2 /—\__9 i - v i - 2 :‘-‘“@:;w::\ -\___- :i g
wif e ——— = ——
142. THE SAINTS GO MARCHIN AGAIN 5 . )
ames Black and Katherine Purvis
Aflegrﬂ . P » o ®
- - P = : -
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144. SMOOTH SAILING

3] i 2 - ¥ o =P 77 e Fe3
A . Vi S
v
P2zt

145. MORE GORILLA JUMPS

% < @ <> 5 & LD BB

S oo @ @ S5 e . ) >
Vo

146. FULL COVERAGE
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147. CONCERT B) SCALE

A scaEe isa sequence of notes m ascendmg or descencfmg order lee a muszcai "iadder each .
step s the next. consecutwe note’inthe’ key.: Th;s scale is in your Key of Bo-{twe' ﬁats), so the : _'3-3 .' T
top and bottom notes are both Bb 5. The mterval between the Bbs is-an. octave '

I Octave 1
Scafe | Octave 1
Steps: 1 2 3 4 5 8 8 7 6 5 4 3 2 1
2 =
Fre; - :

0

:_fArpeggio

When two or. more notes are piayed together they form a chord or. harmony Thss Bv chord ES S
 built from the 1st, 3rd ‘and Sth steps of the Bb scale. The 8th. step is the sarme as the 1st; but itis an L
: '-f'octave hrgher An arpegg:o isa ”broken chord whose notes are played mduvadua!ly :

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound fike a chord?

[ Arpeggio———— [ Arpeggio —

Chord T3 5 3 1 gm’d &8 5 3 5 8
Y49 ¥ o  —
P —4© S - e "
149. SCALE AND ARPEGGIO

Scale Arpeggio Scale Arpeggio

] (2>
- r' I

b e e X -

150. THEME FROM “SURPRISE SYMPHONY"”

f--_!-\ustnan composer Franz Josef Haydn o 732 1809) wrote !04 symphonaes Many of these werks had: nlcknames
- and included: bniinant umque effects for their time. His Symphony No.94 was named “The Surprise Symphony" -
“because the soft second movement included a sudden foud dynamic;i intended to wake up an often sEeepy
-.-a'ud:ence Pay speCiaE attentuon to dynamlcs when you ptay thlS famous theme :

Franz Josef Haydn
Andante o , - =
o ‘ ...L
: " " > - m‘“ ¥ 7
D1y P E{}? .. A‘\ -~
P J
51— D) e .o
83-—h 2 .'“'"r’ ¥ Paiay
7 Py »-
v .1z
P <mf

151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

Write in the note names before you play.

Armerican Folk Song

1.
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152. SCHOOL SPIRIT - Band Arrangement W.T. Purdy
Arr. by John Higgins

March Style - - Measure Number

Al O _ } v g :? - e

e
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> N - ° =
-E:Ib il 9__#’— -
> 2272 gy
e T
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. . o o e > >
A ®
oy 7 '——'@ o
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:. SQEE e '?_-'-:When panang msic marked Soh, you are part of a group”solo”or group feature L;sten carefuﬁy inoi :
e e ._:ﬁ'}:”CarnNai ofVentce, and name the mstrumen’cs that piay the SoE; part at each md:cated measure number S
153. CARNIVAL OF VENICE - Band Arrangement Julius Benedict
Arr. by John Higgins
Allegre - 8
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L b f PN Py t 1
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5;_}:_;?-" DAII.Y WARM-U PS

5_'154. RANGE AND FLEX!B!!.ITY BU!LDER

WORKOUTS FOR TONE& TECHNIOUE”-'; i

ek e = ——— —
"l:; ;7 \l 4 lﬁq ¥ b .
27y < B e > *
155. TECHNIQUE TRAX _
-‘E: 22 — > - - -———-—'————L - >
o et .
i e = .
156. CHORALE Johann Sebastian Bach
P A o
£) X > ) .
J) s o 03
P = mf’ T — e

: The tradit;onal Hebrew meEody "Hatakvah" has been !sraeE 63 natlonai anthem sirice the nat:on s mcept:on

: 2 e At the Declaration of State in 1948;it was suhg by the gathered assembly durmg the opemng ceremony
E ? and paned by members of the Pa!estme Symphony Orchestra at ats conchswn s
157. HATIKVAH Israeli National Anthem
. Andante T g 2. .
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1/2 beat of sound

158. RHYTHM RAP

- et s

31

)2 - ' A T 5 TE; Ye; Fa; £ K7 A
25k P I W m—. r} 7 0 ™ W - VA '/ ,/} 7 7 i -,
1 &2 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &
160. MINUET Johann Sebastian Bach
Moderato g o Py
&
5 @ e
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1. 2.
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. RHYTHM RAP
C.'ap
3 IS Y N EEPO) I N AP I A S B I
E ! | ! ! / ¢ il
& 2 & 3 & 4 & 1 & 2 &8 3 & 4 & T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
162, EIGHTH NOTES OFF THE BEAT
[ il e ) [- 7] . (7] )] .
Z i i I Vi Fi 7 Py
[ ] 2
1 &8 2 &8 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 & 3 & 4 &
163. EIGHTH NOTE SCRAMBLE
Z i
o g g Y " %
=
U R A A L )
ey ¥ LY ) oy 2y ] -7} [ 7] (7] &,
ig | i i Vi 7 | i I £ Py
Py 7 /
164. ESSENTIAL ELEMENTS QUIZ
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165. DANCING MELODY - New Note

L.____- -

o

bl
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Ay

A 1D

AGh

: Amerlcan composer and conductor John Phll:p Sousa (1854 1932) Wrote 136 marches Known® as”The March King,
Sousa wrote The Stars And Stnpes Forever, Semper Fidelis, The Washmgton Post and many other patriotic works. Sousa’s -

- band performed all over the country, and his fame helped boost the popu!araty of bands m Amernca Here |s a me!ody
_'-from h:s famous Ef Cap:tan operetta and march S

166. EL CAPITAN .
Al John Philip Sousa
egro
- .
"G 3 ] o=
O} oy ',—-.\ .‘ y =
7 Iy A ! Fi pi Fi
[ >3 y
S A Al = 4 —
: ;9>,-————.\ L. 2. >
s e e e = | B s S B

s Canada unt;l 1980 cme hundred years after its premlere

167. © CANADA

Maestoso (Majesticaily)

Reproduced by Permission of Boosey & Hawkes Music Publishers Lid,

o ”0 Canada,"former!y known as ‘che”Natlonai Song, was f‘ st performed durmg 1880 ;n French Canada Robert
K Stanley Weir translated the Enghsh ianguage version'in 1908 but lt was not adopted as the natlonal anthem of

Calixa Lavallee,

I'Hon, Judge Routhier
and Justice R.S. Weir
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. 'Enharmomcs

:-:.Two notes that are written dlfferently, but sound i

.- the same {and-played with the. same fi ngermg} are :

. called enharmonics. Your fi ingering: charton pages

. 46-47 shows the fmgenngs for the enharmomc e
notes on your mstrument : -

a sharp

169. SNAKE CHARMER

*'Onapiano keyboatd, each: :'..f :
b!ack key is botha flat and

Enharmonic notes use the same fingering.

L o 7CE 1 e
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170. DARK SHADOWS - 3 |
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4 4 ¥
A Pick-up note
171. CLOSE ENCOUNTERS Enharmonic notes use the same fingering.
P S——— " — :
il
ACH A Db

172. MARCH SLAV

Peter lilyich Tchaikovsky

Largo B
D = - ; S
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Ay YWY - g ® s £ 4 o &
A — € W
S S
173. NOTES IN DISGUISE
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Chfbmah C & Chromatlc notes are altered w:th sharps,ﬂats and naturai sagns WhICh are not in the -

Notes

174, HALF-STEPPIN'
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175. EGYPTIAN DANCE watch for enharmonics.

__French composer Camille Saint-Saéns (1835-1921) wrote music for virtually every medium: operas,suites, -~~~
- symphonies and chamber works. The “Egyptian Dance”is one of the main themes from his famous opera: T
. Samson et Delifoh.. The opera was written in the same year that Thomas Edison invented the phonograph-—1877.. - -

Camille Saint-Saéns

Allegro
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176. SILVER MOON BOAT _
Largo Chinese Folk Song
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D.C. al Fine
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-~ German composer Ludwig van Beethoven (1770-1827) is considered to be onie of the world's greatest composers, .
| - despite becoming completely deaf in 1802. Although he ‘could not heat his music the way we can, he could “hearit - o

L in his mind.. As a'testament to his greatness, his Symphony No.9 (p.13) was performed as the finale to the ceremony

177. THEME FROM SYMPHONY NO. 7 - Duet

Allegro (moderately fast)

celebrating the reunification of Germany in'1990. This is the theme from his Symphony No. 7, second movement. - -

Ludwig van Beethoven
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"Rusmaﬁ composer Peter !Ilyuch 'l'chalkovsky (‘i 840 1893) wrote SIX symphomes ancE hundreds of other works mcludang
. The Nutcracker ballet. He was a master at writing’ brilliant: settmgs of folk music, and: h|s orsgmal melodies are among the
L imost popu!ar of all fime. His 7872 Overfure and Capﬂcc;o ftaf:en were both wrltten in 1880 the year after Thomas EdISOI'l
o ,‘developed the pract:c:ai electnc ilght bulb - R L ERPTR e S

178. CAPRICCIO ITALIEN Always check the key signature.
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 AMOISH

Peter Ilyich Tchaikovsky

Allegro I. 2.
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179. AMERICAN PATROL EW. Meacham
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180. WAYFARING STRANGER African-American Spiritual
Andante }
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PERFORMANCE SPOTLIGHT

182. AMERICA THE BEAUTIFUL - Band Arrangement

Maestoso
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Samuel A Ward
Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement
Latin Rock
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Latin American Folk Song
Arr. by John Higgins
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184. THEME FROM 1812 OVERTURE -~ Band Arrangement Peter lllyich Tchaikovsky
Arr.by John Higgins

Allegre
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PERFORMANCE SPOTI.IGHT

Solo wﬂh Plcmo

. Performsng for an audience is an excstmg part of bemg mvoEved in music. Thls solo is based on =
" Symphony No by German composerjohannes Brahms (1833-1897):"He completed hisfirst .~

Accompqnlmenf symphony in 1876, the same year that the telephone was invented by Alexander Graham Bell. You o
-and a ;o:ano accompamst can: perform thlS for the band or at other school and commumty events
1 85 THEME FROM SYMPHONY NO. 1 - Solo (concert B version) ' Johannes Brahms
Arr.by John Higgins
Allegro *
I Y| f /]
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Here is'an opportumty to get together thh a fraend' and enjoy panmg Fusic. The other player does not have to play o
17 the same instrumerit as you. Try to exactly: match each other's rhythm, pitch and tone’ quahty EventualEy, it may began _
. 1o sound Eake the two parts are bemg paned by one personf i_ater try swrtchmg parts : S

186. SWING LOW, SWEET CHARIOT ~ Duet

African-American Spiritual

Andante s a
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KEY OF B}

T.

In this key signature, play all Bb's and Eb’.

¢
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KEY OF E)

In this key signature, play alf By's, Eb’s and Ab’s.
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KEY OF F

T,

In this key signature, play alf Bb's.
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KEY ©F Ab inthis key signature, play all Bb', Eb's, Ab’s and Db’s.
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1. ODE TO JOY

 Composon.

s -_ " Composition is the art of writing original music. A composer often begins by creating a melody - -

made Up of individual phfases like short musical “sentences.” Some melodies have phrases that seem -
" to answer of respond 1o ‘question” phrases, as in Beethoven's Ode To Joy. Play this melody and listen "

:to how phrases 2 and 4 give slsghtiy different answers to the same questlon (phrases T and 3)

Ludwig van Beethoven

1. Question } 2. Answer 3. Question 4, Answer
: o1 ! ®—1-
~ o] - o o N W—_
. !-V- A o‘i_‘_._‘_,! _._.w! 7
2. Q. AND A. write your own “answer” phrases in this melody.
1. Question 2. Answer
2 -
3. Question 4, Answer
o G| t
Y I B

3. PHRASE BUILDERS wiite 4 different phrases using the rhythms below each staff

S

B

4. YOU NAME IT:

J

53
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JI ST
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Pick phrase A, B, C, or D from above, and write it as the "Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

1. Question 2. Answer
ey 1
hall Z3FWN 2 "—.&
3. Question 4, Answer
. T ]
N TF
7
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BB T
g. Im prpv:scmon -

lmprovzsat:on is the art of freely creatmg your own’
melody as you play. Use these notes to play your own -
melody (i.me A),to go wrth the accompanlment (Lme B}
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u can mark your progress through the book on this page. Fill in the stars as instructed by your band director

P e
LR =09

14.

el N G o e

27

28

15

Page 2-3,The Basics

Page 5, EE Quiz, No. 13

Page 6, EE Quiz,No. 19

Page 7, EE Quiz, No. 26

Page 8,EE Quiz, No.32

Page 10, EE Quiz, No. 45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No.72
Page 17, EE Quiz, No. 84

Page 17, Essential Creativity, No. 85
Page 19, EE Quiz, No. 98

Page 20, Essential Creativity, No. 104
Page 21, No. 109

14

15.
16.
17.
18.
19,
20.
21
22,
23,
24,

26.
27.

13

Page 22, EF Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz,No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No.174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight
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instrument Care Reminders

Before putting your instrument back in its case after

playing, do the following:

+ Use the water key to empty water from the
instrument. Blow air through it.

+ Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water. Dry thoroughly.

«  Wipe off the instrument with a clean soft cloth,
Return the instrument to its case.

Baritone valves occasionally need oiling. To oil your

baritone valves:

+ Unscrew the valve at the tap of the casing.

+  Lift the valve half-way out of the casing.

+ Apply a few drops of special brass valve oil to the
exposed valve.

¢ Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place,

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary,

CAUTION: Hf a stide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.
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Definitions ()

Accent 15
Accidental 16
Allegro 11
Andante 11
Arpeggio 28
Bass Clef 5 (Bass dlefinst.)
BarlLines 3
Beat 4

Blues 21
Breath Mark 6
Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
DCalFine 18
Decrescendo 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
DoubleBar 5

Duet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31

Embouchure 2 {Brass & WWws)
Enharmonics 33
Fermata 8

15t & 2nd Endings 16
Flat 5

Forte (f) 9
Glissando 19 (Trombone)
Half Note 6
Half-step 33
Harmony 8
interval 24

Key Signature 7
targo 23

Ledger Lines 3
Measure 3

Mezzo Forte {mf) 9
Moderato 11
Multiple Measure Rest 20
Music Staff 3
Natural Sign 5
Notes 4

Phrase 20

Piano (p) 9
Pick-Up Notes 9
Quarter Note 4
Ragtime 19
Repeat Sign 5,26
Rests 4,6,7,31
Round {Canon) 12
Scale 28

Sharp 5

Slur 19

Soli 29

Solo 23,38

Tempo 11

Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst}
Trio 25

Whole Note 7

Composers

JOHANN SEBASTIAN BACH
+ Chorale (from Cantata 147) 18
+ Chorale 30
« Minuet 20
+ Minuet 31
LUDWIG VAN BEETHOVEN
* Ode To Joy (from Sym.No.9} 13
« Theme From Symphony No.7 34
JOHANNES BRAHMS
+ Theme From Sym.No.1 38
{Brass & Low WIWV'’s)
ANTONIN DVORAK
» Theme From "New World Sym.” 23
STEPHEN COLLINS FOSTER
+ Camptown Races 14
+ Oh,Susanna 10
EDVARD GRIEG
« Morning (from Peer Gynt) 15
FRANZ JOSEF HAYDN
= Theme From “Surprise Symphony” 28
FRANZ LEHAR
« WaltzTheme 17
WOLFGANG AMADEUS MOZART
+ A Mozart Melody 8
+ Eine Kleine Nachtmusik 38
(High Ww/'s)
JACQUES OFFENBACH
+ Barcarolle 15
GIOACCHINO ROSSINI
+ WilliamTell 10

CAMILLE SAINT-SAENS
+ Egyptian Dance 34
FRANZ SCHUBERT

« March Militaire 21
JEAN SIBELIUS

- Finlandia 26

JOHN PHILIP SOUSA

+ ElCapitan 32

+ High School Cadets 11
PETER ILLYICH TCHAIKOVSKY
+ (apriccio italien 35

+ March Slav 33

* 1812 Overture 37

 REFERENCE INDEX

World Music

AFRICAN
« KumBahYah 25
AMERICAN
+ American Patrol 35

+ America The Beautiful 36

« Auralee 12
+ Ezekiel Saw The Wheel
+ GoTell Aunt Rhodie 6

19

+  Michael Row The Boat Ashore

+ OnTop Of Old Smokey
» SkipTo My Lou 10
+ Swing Low, Sweet Chariot

21

* The Streets Of Laredo 28

- Wayfaring Stranger 35

= When The Saints Go Marching In

13,27
AUSTRALIAN
* BotanyBay 26
AUSTRIAN
+ AustrianWaltz 26
CANADIAN
« Alouette 14
« OCanada 32
CARIBBEAN

+ Banana BoatSong 18
CHINESE
+ Silver Moon Boat 34
ENGLISH
« London Bridge 8

» Scarborough Fair 22
+ SeaChanty 22
FRENCH

+ AuClaireDelalune 8
* Frére Jacques 12
GERMAN
+ German FolkSong 27
ISRAELI

» Hatikva 30

{TALIAN

« Carnival Of Venice 29
JAPANESE

+ Sakura,Sakura 16
MEXICAN

+ Chiapanecas 15

» LaBamba 39

+ LaCucaracha 36
SCOTTISH

= Auld Lang Syne 22

TRADITIONAL HOLIDAY MUSIC

+ Jingle Bells 9

« Jolly Old St.Nick 17

+ MyDreydl ¢

+ UpOn AHousetop 17
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